


























































































ている(河瀬, 2011; Williamon & Davidson, 2002)。 
集団的な音楽活動におけるコミュニケーション行動の


















































Figure 1 合奏課題の満足度形成プロセスの仮説モデル 
 
の協調の手がかりとしての役割が繰り返し報告されてい






















































































源モジュール(Roland: TD-10)、ドラム音色を音響デ  ー
 












































































































































































































アの 5 試行分のデータの平均をもとにクロンバックの 
を算出した。この結果 = .75 とある程度の内的一貫性









ルは採択され( 2 (1, N = 7 ) = .23, ns )、モデル全体の
適合度に関する指標は、GFI = .98、AGFI = .81、RMR 





























































.88.95 GFI = .981   AGFI = .814
RMR = .016   RMSEA = .000
*   = p < .05
*** = p < .001
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Interpersonal effect of nonverbal communication in an ensemble situation: 
A body movement analysis 
 
Kenji KATAHIRA (Graduate School of Human Sciences, Osaka University) 
 
Enhancing interpersonal relationships is considered to be an important function of musical communication, 
especially with regard to collective musical activity such as ensemble performances. Music may serve this function by 
affording participants the opportunity to interact nonverbally, as well as by its acoustical properties. The present study 
aimed to investigate whether nonverbal communication influenced the development of dyadic rapport, through a simple 
ensemble task. Specifically, body movement was addressed, since it is a typical nonverbal channel used in ensemble 
performance. Two participants executed a synchronization task under a situation in which all visual cues other than 
body movement were excluded. Ensemble coordination, body movement, and self-rating for interaction during the 
ensemble task were measured, and the relationships among them were analyzed by means of structural equation 
modeling (SEM). Most remarkable of all the results, communication through body movement showed a positive direct 
effect on the interaction ratings. 
 
Keywords: ensemble performance, body movement, nonverbal behavior, interpersonal interaction, 
musical communication. 
